Art in Flux — the Metamorphosis of Choi Euncheol

Art that reflects the pulse of time during an era of dematerialization poses a significant artistic challenge. However, Choi
Euncheol is not daunted by it.

The issue of the interplay between socio-cultural structures and material layers in the face of relentless technological
advancement is one that the artist confronts with composure. This is because our present socio-cultural structures do not
inherently possess greater morality. Choi's response to the escalating self-centeredness inherent in pervasive selfie culture is to
deliberately remove human agency from his artistic work, focusing solely on the material itself and its impact. For Choi, humans
and substances are inseparable, with substances being essential to life. People believe in what they see.

His artworks are self-contained objects, their worth deriving from their historical significance rather than their market value.

Furthermore, his choice to delve into history is well-founded, as the inclination to seek connections with tradition predates the
human desire to slow down.

The focal point of his artistic practice centers around ancient vases, which have not lost their allure as the earliest human
artifacts. Among the tangible examples are vases unearthed in Seoul during the Corona period.

Ancient vases, often regarded as vessels of artistic and historical significance, hold a rich symbolism that provides insights into
the cultures and civilizations of the past. These exquisite works of art, created by skilled craftsmen in various ancient
civilizations, serve as windows to the beliefs, customs, and narratives of bygone eras.

One of the key symbolic aspects of ancient vases lies in their form and shape. The vessel represents containment and
preservation, symbolizing the human desire to capture and immortalize life's fleeting moments.

On the other hand, the durability of Choi's vases is compromised by using sugar as an artistic medium. Their decay is inevitable.
Sugar is an unstable material that melts, and the artist intentionally speeds up the dematerialization process by exposing them

to the heat of a halogen lamp. The method of materialization and dematerialization, the metamorphosis of existence, reminds

viewers of the ephemeral nature of all materials and is a striking reflection of the transformative processes of our time.

Vases also symbolize abundance, prosperity, and enjoying life's pleasures. Choi also reverses this symbolism, reminding us of
the ephemeral nature of wealth and power.

The sugar vases are perceptible both visually and sensually. Moreover, the form, which naturally deforms or disappears over
time, creates narrative moments that transform art into a mysterious art and can provide solace. The concept and idea remain,
manifesting through the documentation of the artistic process. His video sequences of the drought period are additional layers
of transformation.

Artists are the true seismographs of our time as they uncover societal transformation processes. The 21st century has become
fragile. Things disappear, but within the cyclical existence, dematerialization is continually restored. Choi's work reveals the

harmony between substances, art, and our lives.

-Annette Doms, ICAA
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